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OUT “SEVENT

jauoting & remnark of Mr. Tarkington's
| becnuse he stated mo acourately what
I had nlways felt Instinctivaly but
never phrased,  And therefore the
greatest care war used In the adapta-
tlon and In adding the new matorial
necessary to some scenes to keep ad-
solutely in the apirit of the bonk, Al-
though the laughter In “Seventeen” In
almost contlnuous — by actual count
the laughs equal in number many A
vaunted Brondwny farce-—yot not a
aingle line or plece of business has
been Injected simply for comedy. Nor
doen any actor step out of his legitis
mate  charneterization to  mecures A
laugh or to crente n striking situation,

As I have sald, & certain amount of
material had (o bs added to the incl-
donts In the book which had been me-
locted as the main threads of the play
story. And pleasse note that 1 say
"threads” of the plot, for “Seventeen”
has mors than one, It |s not a drama
of a single tune, It is an orcheatra-
tion. The old story is told, not in &
seriea of notes but In a reries of

|

in y :Refr%?‘? ol

. By STUTART WALKER !
EMORE “Seventeen” was pro-!
B duced almost every nne—evnnl
Booth Tarkington himself—in-

aisted that 1t wasn't the kind of
material that plays are usually
made of. And now that "Baven-
teen” has proved {teslf a play—
which means, of course, a “successful’
play—I have been asked what kind of
play 1t (5. It dossn't seem to At abso-
lately Into any of the usual dramatio
categories—farce, semtimental drama,

or such lke. Yet when tested by all |
the college rules for playwrights it
seemas 100 per cent. correct. It has
action, suspense, climax, characteriza-
tion, denouement—every text book re-
quirement. It is bullt according to
Prof, Baker, for there is nothing In
the play that does not grow out of
what precedes It, not a line or situa-
ton put in for itself alone. |

Admitted, then, that it 1s & play— |
what kind Is 1t?

)

apringiike “Seventeen.” But while chords. No, that |sn’t another way of
“comedy of manners” {s usually ys=ed 8aying plot and eub-plot. It becomas

I have tried to work out a short i
definition by calling it ~ “psychologi- fV!l.YN CAVANAUGH |
eal comedy of manners,” & formidahle n “THE ZIEGFELD FRALIC |
term, surely, to apply to delicate, !

]
|

phrase Byron, and wa all think It Ia
A good joke on the other fellow; still
the stage representation of nausea Is
nlmost a8 unp
And such a startiing, realistic scens
would be sadly out of key with the
rippling, reminiscent comedy of "Bev-
enteen.”

For the faint sweet overtona of the
“S8eventesn” symphony Is the memory |
of hin own youth, which comes steal-
Ing back to each person In the audi-
ence., Willie's
maybe
dresses or the sound of old {ashioned
musle, brings back youthful tragedies

After a scene or two the audlence s

-~

EENT

why.
t a8 the reality.

bring it back aguin.

THE NEW BOY,
romantio idenlism, or |

just the aslght of gingham

pleasures long wsince forgotten.

not watching but Bving the play. Aad
that (s why they stand and applavd
and applaud after the final curtain.
We alwaya have six or seven curtain
calls at the end of the Inst act and
theatre wiseacres can't understand
It in because people have not
been merely antertained or amused for
A couple of hours. They have heen
hearing again the symphony of their
own youth, and when the magic music
ceasss they try, oh, tremendously, to

| Saxon Kilag Isa Pepular Stranger.

Baxon Kling, who plays the part of
the lovable young scamp, Frank Gard-
ner, in “Mrs. Warren's Profession” at
the Comody Theatre, Is temporarily a

to New York to study art, but instend

Washington Square [Mayer. Mr
Kilmg, young, blond and handsome,
was born I Paulding, Ohlo, but has
naver seen his birthplace becauss, he
explains, his father was visiting Pauld-
Ing on businesa; hls mother accom-
panled him, and It so happensd that he
was born there, Befors he was three
woeks old he returned to his home
town, Marion, Ohlo, where In the due
course of events lie atiended school
and high echool. His childhood was
uneventful except for one |ncldent
He always teased to be talen to the
theatrs, and whenever he was suf.
clently good his mother took him to
see some of the plays that were shown
in Marion.

When he was old enough hs became
n freshman at Columbus University.
Toward the end of him fAirst year In
college, however, he decided to come

AMUREMENTS,

el o e P P 0

(even now Mr. Kling can hardly ex-
plain how It happened) he found him-
solf playing the role of Richard Hure
In “East Lynne "“It's the best part
T over did!" he declares to-day, many
(nt least five) yeara afterward, with
unabated enthusinsm,

“After playing In 'East Lynne' with
conniderable artistic and more or less
questionnble Anancial success,” he
continued, “we were stranded In Au-
burn, N. Y. I had to telegraph home
for monay: my mother wired lack
saying he would send me n money
order if T would promiss to réeturn to
school. I couldn't do anything else
under the circumstances, could 1?

“Hut when wvacation (lme came
around 1 Joined 1the chorus of
‘Oh!  Oh! Delphine' After that

I went into wvasudeville In = wketch

by May Tually: then followed the
part of the Jdo=s  ficnd In  ‘"The
Fight'; that summer i joined Henry
Miller's company on the coasl,
playing among other things the
gEypey In Oalsworthy's 'Lit of Love.

“When I went homo on my VACA-
tion that year my mother remonstrat-
od with me and wantsd to know why I

ihlﬂ forsaken the palette for the foot-
lights. My Grandmother Kling was &
Boston Bhaker, and a deep rooted
family prejudice against earning one’s
| living In the theatre colored my moth-
| er's views. In time she bscame recon-
 clled to my chosen calling, but my
grandmother has never forgiven ma.

“1 trled to explain to my mother
that It was because 1 always felt sure
of myself on the stage, but that I did
not always fee¢l sure of myself with

|a palnt brush in my hand. Bhe was

| AMUSEMENTR,
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not entirely convineed, but she com.
promised by saying that If T must by
an actor 1 had botter acquire the nee.
esnnry tralning tor a good one, gy 1
Jolned the American Academny of Dra.
matics, graduating In the same laa,
with Olive Tell and Phobe Fouter,

“My first engagement after coming
out, an It were, a full fledged

ACho
was on tour with ‘The Show th;‘-
then In Augustus Thomas's ‘1,
Grandes’; next another pliings int,

vaudeville in ‘Enter a Btranger.
"“Than occurred tha aupremes trages,
of my life. I rehearsed the rols .r
Arthur In ‘Pendennin’ for three weeks
working up the wildest sort of or,
thusisem for it; then 1 was told | was
too young for the part; it nearly bej.
my heart. Brandon Tynan played 1
“I played with Ruth Chatterion ih
‘Come Out of the Kitchen' ® '

| AMUSEMEN
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SAM S. AND LEE SHUBERT,

INC.

of & play concerned with drawing

rooms and well bred people, In s

strictest sense {t can include the faith-

ful reflection of the customs and man-

ners of young people who llve in

suburban and semi-rural  United

Btates, the locale of “Seventesn.” And

“Beventeen' (a furthermore a psycho- |
logical analysls of youth personified

by Willle Baxter,

I may sey that "Seventeen™ is the
most exhaustive study of adolescence
that T know of In drumatic literature.
Frank Wedekind's “Spring's Awaken-
ing™ (s a study of abnormal adnlns-l
cence and therefore much more lim-
ited In Its fidelity to life and In (te
appeal. But “Seventeen,” which deals |

clearer when I say that the chords are |
not random chords,

Just an in & symphony, “Seventeen”
Is built on ssveral dennite themes or
motifs. There is the motlf of the
dreas sult:

Act 1.—Willlse wnanta a dress sult

Act 11 —=Wlllle gets a dress pult.

A® TIT.—Willla loses the dress sult,

Act IV, —Willis acts upon knowl-
edgo galned through the dreas mult ex-
perience,

Elde by nide with the “dress sult”
motif runs the Lols Pratt Inve theme

Act L—Willle has stated Indifference
to all girls; he meets and s dazzled
by Lola

Act TT.—Wlllle's romantle first love

with nornw] hoys and girls, 1s the ' blinds him Into thinking Lola a flaw-
story of the vouth of all of ua, | less angel.

Of course thers would never have! Act [IL—Willle s staggered that
been any play but for the book lLola can tolerate an an ndmirer the
“Beventeen.” and when Mr. Tarking- *“ble lummox" George Crooper.
ton eays that the play s not hias he Act IV.—Willle reallzes that Lola In
meana the drnrrrl‘utizallon, Yor his 1: & thoughtiess flirt; whercas he gave
the deep psychologleal analysis of her his bovish love. shes wanted ad-
adolescence; hia the deliclously humor- miration for her vanity's sake. |
ous "angle” of the narrative. Ilis the And now, booming grandly beneath |
genfua to search the mysterious heart i both thess thrmes—ma “dress m.tlt":
of universal seventeen and lay it bare | and the “love” themes—thers Is the
with tender ralllery, And It was the ' adolescent or “"Seventecn'" motif. This
broadness and depth of his work that (s the broad human theme compnsed
seemed to set It almost teyond the as I»s man himself of laughter and of
Umits of the theatre, | tears, For thre¢ acta and a half this

For most people conceive a drama | theme Is emphasized on its humorous
a8 a thread—or shall T say a tune. | phass—the hoy In Willle contrasted
The tune gosa up and down the scale, suddenly with his ldea of what |t
and finally in the last act ends on &  meann to be A man, RBergmon haa con-
high merry note, {f the play be a vinced us, hasn't he, that camedy Ia
comedy, or on a low mournful note, |& matter of unexpected contrasts? !
if a tragedy. This conception Is 80! Rt at the end of the fourth act tha
l'h-a’:l:ll:r{n:: o;?t:trb;z::rﬁhgm:htl:::::ph: ot .d"" htr;zl Idlola:?neo m&l.ll'mu

naferr oldly te the man- e
::'“““ r‘;':‘;"'";n"-'; i:ﬂtlilmi:'icn?hr;zu:dw | phase. In modern music such a shift
cant ‘|is callsd transferring the dynamic'
:::4; :J’r:,“:r::: mg ::p:::::“;;} 1:_:! iv_llmnx to a different key, and is con- |
= | nidered a plece of daring. With a
quiring them all to dance tﬂhlh. tunme | prodicer 1t {a a plece of daring too, |
of & theatrical plot. And the remult |a5g | have been told that four out of
:;‘;:'l‘te““‘.":":‘%:; ":::y"“tl:’f]:’: I fivo producers would have cut out the
ae B v finnl scens (n the last act, Tt
play which may number many laughs ' might have put it back In ﬂhmr:r:l':.'
or effective aituations, but has not any | pyt they would have cut {t out in the
“sum total* or general application. | pagding.
-And it {s only when you connect some- | wmf most plays they would have
how with vour .audlenee'l personal X- | heen right. But “Seventeen” (s un-
perience that you give It more than gy, material and permita unusual
m"s:i::tt:enﬁ?nﬁ;nm.:;k 5 ah;trem.ment. And to have ended the
] - wou 3
ll'-nendl;ua""lum total” that ft lf-::wd | 1‘:!:‘,’-, o::, .nf::ngyt.:o::u ﬂel;tiu? o;'h;;:
to me It couldn't be entirely lost In & =,;kington's study of the growing up of |
play. And in making the production  iy'qijis. For Willle, sclf-centred, sensi- |
the ‘nchwora‘nn Be trus 10 the (jy. Jesperately proud and romantie,
book.” Now, "in m true play only |ywije 1 A man. And the Inat scene
the trus things are funny“—T am | s0ws him thus—disillusioned of his

r— | Infatuation for Lela, and acquiring in-
HIF NOW LEADS.

atend a hroader tenderness and un-
i derstanding of love, A proud, sensitive
' hoy who |s brave enocugh to ahow his
rm’.mt":fni":;g’u‘”m“; ‘d‘;']f:,‘:::’ emotiona to his mother and to express
“Cheer Upl" at the Hippodrome, .htn feeling for her, Is n man,
which none can afford to miss :-“I"' ':";' ::']“b”i“t:* :‘” ﬂh'
and all can afford to see, will | 2°O7T¢ nOt in the book be trus to the
have the distinction this coming
week of leading all other amucze-

bﬂfik?
I can best answer this by showing
ment successes in New York in
number of performances and

,how w seens or Incldent In the hoaok,
If presented to the stage, would have
length of run. With the long
engagement of “Oh Boy" com-

heen qufta false to the spirit of the
book. I refer to the Incldent of George

Croaper and the clgurettes, Aa de-
Ing to an end last week after be- |/ gorined by Mr. Tarkington, it s
ing presented 478 times, "Cheer | aeliciously funny--he doesn’t wuae |
Up!" leads the way with a record || many words, but they are the kind
to date of 387 capacity perform- || Ilaubert called the “Inovitable’ ones. '

ances, New features are added

4 The undoing of (ieorya Crooper by
weekly, and beginning Monday

“lattle Sweetlieart” clgiareties s as !
Easter novelties will be in order, | perfect n ploce of vengeance an any '
Belle Story and the three hun- ||in Gireek trogedy. Why then leave it
dred girls who surround her will | out of the play?

be clothed in new spring finery, Because  the stage presentatinn
and a new musical number by || would nave made (L necessary to rep-
Lieut. John Philip Sousa and | rowmt exactly and in detnil what Mr,
Raymond Hubbell will be {n- | Turkinzien hins en delightfully sug-
troduced with the accustomed | 2¢sted to the Imagination, And where-
lavishness b)‘ R H. Burmide. NS nausen In onn of "natire’s mags
L J | nifcent jokes on mankind' to re.
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- Like the €ast r 1y, dlooming In happy spring-
S\ @' S Hime 10 glaldz‘n'a winter-weary world -

SPECTACIMAR , EXTRAMAGANZA
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runes D' Orsay, Forreat Huff
atle, Fritel \;n Busin
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Rita, Beth l',ounl. dohnny Nerkea
¥ Wearley, John kearney, Frank Holmes,
relieat Chorus Kver Assembled,

Girave, ellan,
George Thornten and th
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Lewls, Hiarry Carroll, Den Welch, Roshanars, Farle
Sigters, The Cansinow, Great Howard, Kitty Done
Cirmee & Derkes, Masell Cox, Sam Ash Do Haven &N
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THEAITKE, HROADWAY ANO dhilH SIKEED
sk TUESDAY EVE., APRIL 2 3.°7%
A L WOODS 'resents THE BIG PATRIOTIC MELODRAMA

By L. 4. Carter,
1 cenes| THE SUPREME ACHIEVEMENT IN SPECTACULAR
MILITARY MUELODRAAMA,

150 Peogic
The hreath-halting battle in the air between an
American plane and 3 German fliers.
The magnificent aweep “over the top.”
The explosion of gas tanks.
The blowing up of & citadel.

PRICES
58¢c TO §51.50

Kvennes & 20
Miatinees Wisitimala:

SEE

TOI.LAR

ANDIOTHER TRIUMPNE OF €TAC ECRAFT LAl Shtisday o o0

(AND TWICE DALY THEREAFTER AT 2 AND 8 P, M)

44TH ST. THEATRE
STARTING NEXT FRIDAY EVE., APRIL 5

SEAT SALE NEXT TUES., 9 A. M. SHARP

SPECIAL NUTE!
A PRIVATE PRESENTATION OF MR. GRIFFITH'S LATEST AND GREATEST
MASTERPIECE WILL BE GIVEN THURSDAY EVENING, APRIL 4, EXCLUSIVE-
LY FOR REPRESENTATIVES OF THE AMERICAN AND ALLIED GOVERN.
MENTS, STATE AND MUNICIPAL OFFICIALS, AND DISTINGUISHED
PUBLIC CITIZENS. NO TICKETS SOLD FOR THIS PRIVATE INVITA-
TION PRESENTATION.

D. W. GRIFFITH’S

LATEST AND GREATEST TRIUMPH

OF THE
WORLD

THE SWEETEST LOVE STORY EVER TOLD

MANAGEMENT OF
WILLIAM ELLIOTT, F. RAY COMSTOCK and MORRIS GEST

A LOVE STORY OF THE GREAT WAR
BATTLE SCENES TAKEN ON THE
BATTLE FIELDS OF FRANCE

(Under the Ausploss of the British War OfMoe.)

18 MONTHS IN THE MAKING

EVENINGS 25¢. to $1.50—DAILY MATS. 25c. to $1
D. W. GRIFFITH'S SUPREME TRIUMPH

"HEARTS

| THE FRENCH THEATRE DU VIEUX COLOMBIER

&5 WEST BATH NT, Phone Oresley L1522
~~SUPPLEMENTARY DRAMATIC SEASON IN ENGLISH—

SPECIAL ANNOUNCEMENT!
Commencing Tuesday, April 9th

EDITH WYNNE | THE ARMY
MATTHISON WITH BANNERS

By
CHARLES RANN KENNEDY.
Author of “THE SERVANT IN THE HOUSE”
MANAGEMENT OF GEORGE H. BRENNAN,

SEAT SALE, WED., APRIL 3. On account of the great interest
already manifested “in this engagement It has been decided that
mail orders SENT NOW will be filled in the order of their recsipt,

) () () () S ) () ) S () S () S () - ()
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WILLIAM THEATHE
A 48“’ ST E. of HwaY
RRADY'S *Tol, Dryant 175

Eva 8158 Matlnes Thur & Sat 2 15

REQINNING WED, EVE., APR. 3

Mounday Tickets (bood Wednesday
William Moors 1*'ateh will prosent
the 'Pw--mu CApy Dramn
By Lachmere Worrall & J W Harrold Terry

WAS HE COWARD OR TRAITOR!?
ABIGVITAL PLAY EXPOSING THE
MENACE OF THE GERMAN
SPY SYSTEM.

Wik This Notohle Cam:

MISS AMELIA BINGHAM
MISS KATHERINE KAELRED

Charlotte lves Nancy Winston

Florence Fdnesy Loulse Muldener
A. 0, Van Buren John L. Shine
Phillp I..OI‘LI

Matinees Wed. (Pop Prices)
and Baturday, 215 -

‘STonum & LAST —
B'way
..,|‘ 8 I

Uy Jesse Lyuch Willinma.

DON’T MISS!!!
NEW YORK'S MOST DISCUSSED PLAY

CAST OF UNUSUAL DISTINCTION
Nat C. Geodwin

L RN A
uecn- MONDAY, APRIL 8 3o
'I.tt‘ MESSLS. BHUBERT Preseut
A SEW MUSICAL SHOW

K JHv

With Harry Conor—Marllynn Miller
Yay Havmand- and Heanty Charus

u. h. woods recommands (In conjunc-
tion with the messrs. nh‘t’l.h-,u =

the play beautiful

eyes of
youth

jane grey
and the eriginal cast

now In its 8th month
by max marcin and chas guernon

theatre, A0th
maxine ellloths =55

matineen wed., ‘pop.) and sat 280

(ONGACRE 338855
THE POPULAR?
SUCCESS

JANET
YES e
£
OR |
o dow
LCH.Y“IL
HE&"INE
a Margaw
e T
Cast qlso

MARIORIE WOOD Maicotm Duncan.

anean,
Rob’t helly & otherw,

i
ol

REG. MAT. BAT.

POF. MIAT, WFED,

xiwl II.‘-il.NI
0 R e
scowanel TOMORROW NIGHT at 820

ARTHUR HOPKING  Prasents

A 1917 ROMANCE BY ROBIRT hOUSUM
WITH ORIGINAL CAST INTACT
e 4

w(‘.ﬂ APRIL B+ WILLIAM COLL LR
IN "ADT NG BUT THE TRUTH"

(775 PERFORMANCE IN NEW YORK |
T0-MORROW NIGHT

"IME

Y CHARLEN PURCELL
~  PEGUY | WIILIAM

N

WwWoun NORHRIs

Hook ARG Larica by

Rida Juhnson Young

Murile by Slgmund lomberg
THEA., 44th, W, of
Bruadhurs Hway. Ph. Bryant
c4, KEvs R Mnts

Thurs. & 8Bat, ut 2
GEORGE NROADMIIRET

jﬂ DONT FAIL T0
til

Til=nrir

SEE |

L]

<
H STUNS + |
; YOU'LL BE SORRY IF YOU DON'T|

YOU WON'T BE SORRY IF YOU DO|
JUST LAUGH AFTER LAUGH |

lBun'l' Thoatro. 40th, W.of Bwsy, |

Phone Hrs ¢ 6100, Evs % 30!
Mt Wed, and Sat, 250 |

30th §f FRcsE i say wa

SEve & 15 Mis. Wed, &8at.2:15

(AR "AMUSING_ AND i
HODOT WHOLESOME.

CURE ! Charles Darnton, Es. World.

“A CURE FOR CURABLES”

MOST ENTERTAINING PLAY MR.
HODGE HAS HAD SINCE “THE MAN
FROM HOME!"

—Stephen Rathbun, Evening Sun.

UMEDT Thea..41 E.of D'y,

Ev.8:48. Mm Thu &8st 2:00
MARY SHAW in

G. BERNARD SHAW'S

MRS. WARREN'S PROFESSION

LAST WEEK

APR. 8—YORSKA
in “SALOME"

By OSCAR WILDE

ARTHUR BOPKTNS announos

The Last 8 Times of

Nazimova

In 1IDSEN'S

“TheWild Duck’
T EDDA CARLER"

fONDAY, APRIL 8.
Seals Now on Sals

—

Plymouth Theatre

mg ARTHUR ROP "
Ml?lal. Mall".'n L] B‘Fl;':l. &n

LOEW'S 7th AVE, J..a'™

Nights Aate. Tues. & Thurs. Mat. Hat
ssetont Seand 800, 20¢ to 7Ac
pEGISNIng To-morow Night 8:20

WEHER & ANDEKSON Prowent

WILLIAM COLLIER

“NOTHING BUT THE TRUTH®

AFARCE OF ATNOUSAND LAUVGHS
ORIGINALLONGACRK THEA. CANT
Week Apr. B, George Arllas in ' Hamilton

347ST D RO0F THEAIRE
A REQULAR THEATBR ==
PhobEy ol wwn s 4o, Mis.Wod. &S8at.2 30,
*Out-and-0Out good fun., Will
attract cash customers.'’--
Eve. Journal.

MESSNE, LEW and J_J. SHURERT
In ssociation with A. H. WOODS Presant

A Coiedy
Author of "A I‘n{r‘- n: il Stoeklngs™
Cith
Norman Travor—lLaura Hope Crews
Cyril Hnrcourt

by CYRIL. HARUCOURT

“Politely audaclous;

witty,
startling."'—Herald.

e ——— ———

| JOHN D. WILLIAMS Announces |

| LIONEL
BARRYMORE

|

|

', “Here Is a great actor -
‘ an undisputed leader.”
|

—EVE MAIL

The Copperhead |

By Augustus Thoman

“Revives the soul of Lincoln |

| —the soul of our country,”
—EVE WORLD, ‘

I SHUBERT |

THEATILE

| WENT 44711 st ||
LV Rip5s: A

WED & 54 |".’-"|‘.
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QEERA
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) THE FITTES
OF THE $IIWIVA-1.I:S

lohn Cort presents
I'Ine _Seam?péupeme
e Musical Sengation

MACBETH CORT THEATRE.

BPECIAL MATN,
Wext Eri At at G010, Next st Morn, 10 40
with Walter ¥ pden, Helen Ware,

i sl PLAYH“USE 451 &

BRADY'S A

Evpn M20  Mats, Mon, Wil £ g 3
FATRA
MAT. T

MOHRROW
EASTER
MONDAY,

GREAT.
EsT
COMEDY

Hownrd Kyle and George Gaul.

45th St W of Pway
Phone Hryant 4.0
Evenings & 20

‘A trur dramatizat

pretty wmomen.' -

BUOU

Fhe Viessrs, mhubert
Faony and P rederie Harton’s st Comedy

curbstone scandals roncerning studio Satans
and thelr lnnocent prey .’
irrng Manile, Eve, Mua!
YAmusing pleturs nfllfnoil.r Nfe, flled with

Mnatinires
Waoill. and Bat
it @ o0,
Fresent

lon of Rroadway's

MOROSCO

45"5t W.Bway Phone Bryant 230 25820 PORMATWED. Mat Sat.

= YOULL FIND <

SPRING STYL:S IN LAUGKS
Go /n OLVER MOROSCO'S

AND
GREAT FUN AND

)AL

by Frederic &

Fanny Hatfon
with LEQ CARRILLO&
ATYPICAL MOROSCO CAST

HAS
THE

T

. THE NEW

FASHION HIT

SEASON'S
SUPREME SUCCESS
| 222%1,229" Times |

COMMENCING

Ibhareafter tv ' dally, 2 30 & 82D

PREAENTS

Soul-Stirring Photoplay of

PP

DIRECTED 1y
WILFRID NORTH,

AND AN ALL STAR Y

An overwhelming picturization of the trenches as
they are—the tragedy of No Man'sLand —the glorious self-
sacrifice and titanic heroism of our boys "Over There,"
See history as Empey lived it in Deeds of Fire.

: LYRIC "

TO-NIGHT ::

ALBERY E. SMITH

VITAGRAPH’S

Fmpey's World Famous Book

With Sergeant Arthur Guy‘;\"\'

EMPEY |

(Him s elf) amnreany

BUTPORTED BY LOIN MIEREDITH, JAMES MORRISON
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